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  Macbeth has often tried to trap me and 
  So I must be cautious. What I have said 
  About myself is all untrue; I am 
  Still a virgin1, I do not want money, 
  I have never lost my faith in God, 
  These lies, about myself, are the first I’ve told. 
  I am your king and ready for the fight. 
  England has given me ten thousand soldiers.   
  You and I will march together. 
Enter a Lord. 
MACDUFF   Who’s this? 
LORD  Excuse my interruption2 – I bring news. 
MALCOLM   What has Macbeth done now? 
LORD  My lord, my news  
  Is not for you but for Macduff. 
MACDUFF   What news? 
LORD   There is no easy way to tell you this...  
MACDUFF   Tell me quickly – you must hold nothing back.  
LORD   Your castle’s been attacked, your wife and children 
   Have all been killed. To tell you how they died  
  Would be the death of you. 
MALCOLM  Is no one safe? 
  My friend, I have no words... 
MACDUFF   My children too? 
LORD   Wife, children, servants, all that could be found. 
MACDUFF  I was not there to save them.  My wife, too? 
  He has no children. All my little ones? 
  Did you say all? O, God! Did you say all? 
  Every single one and their mother? 
  Did heaven look down and leave them to their fate? 
  Sinful3 Macduff, they died because of you! 
MALCOLM   Let grief4 turn to anger and let revenge 
  Sharpen your sword. There is no time for grief. 
MACDUFF  Oh, I’ll grieve5 later – I have work to do.  
  Just bring me face to face with him. And if 
  He wins the fight then God can forgive him. 
MALCOLM   Our army is ready, it’s time to move. 

 
1 someone inexperienced in life 
2 Unterbrechung 
3 morally wrong (sündig) 
4 (as a noun) great sadness at a death 
5 (as a verb) express my great sadness for my loss 
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  If it’s any comfort – Macbeth will fall. 
They exit. 
 
Pipe music. 
Banquo masked as a witch comes into the acting area playing a pipe. Lady 
Macbeth, in a nightgown follows as if being drawn along by the music. She 
repeatedly washes her hands as if trying to remove stains1 from her hands.  
Banquo stops playing and removes his mask. 
BANQUO (narrating) Whilst Malcolm mobilises English troops 
  A gloom2 falls on the castle of Macbeth. 
  His friends slip quietly away and those 
  Who stay, stay out of fear, not love. Even 
  His wife, his partner, once, in crime, retreats3 
 Into herself; she’s lost in guilty dreams... 
Banquo blows shrilly4 on the pipe... 
LADY MACBETH  Who would have thought the old man would have so much  

blood in him?  It will not wash away. Will my hands never be clean? All the 
perfume in the world will not hide that smell! 

Sings.   In darkness let me dwell5 
   The castle walls shall weep6 
   To keep me from my sleep 
   Close all the shutters7 tight 
   To keep it black as night 
   In darkness let me dwell. 
Enter Macbeth. 
MACBETH  Doctor, how is my wife? 
BANQUO (as Doctor) Not well. Her mind 
  Is troubled with dark thoughts. Insomnia8 
  Has exhausted9 her, so when she sleeps 
  She can’t relax, so walks and talks, whispering 
  All her guilty secrets. 
MACBETH   Cure10 her of that! 

 
1 dirty spots, marks (of imagined blood) 
2 great darkness; deep depression 
3 turns, withdraws 
4 sharply, piercingly 
5 this echoes a line from a song, published in 1610, by the musician John Dowland 
6 cry tears 
7 Fensterladen 
8 sleeplessness 
9 tired her out 
10 heal 
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LADY MACBETH Where is Macduff’s wife? Where are his children? Don’t 
look so worried, my lord; Banquo is dead and buried, he cannot hurt you. A 
little water cleans us of this crime…to bed… to bed. 

Macbeth puts his hand over Lady Macbeth’s mouth. 
MACBETH Doctor, can you not mend1 a broken mind, 

  Or take away a painful memory,  
  Remove a heavy sorrow2 from the heart? 

BANQUO (as Doctor) You need a priest, confession, church, not me. 
LADY MACBETH (sings) In darkness let me dwell… 
MACBETH  Medicine is useless; take her away. 
Lady Macbeth is led away by a Lord. 
MACBETH Where is my armour? I will put it on! 
Banquo helps with Macbeth’s armour. 
  Let Malcolm come, I do not fear that boy; 
 He was born of a woman – can’t do me harm. 
 Till Birnam wood has marched up to these walls 
 I am the king, I am invincible3! 
He exits. 
 
Music – martial4 – drumbeats. 
Enter Malcolm, Macduff and a Lord. 
MALCOLM   Where are we now? 
MACDUFF  Birnam Forest. Ahead 
  Macbeth’s castle.  Between this wood and it 
  Is open ground – dangerous to attack.  
MALCOLM  Get every man to cut himself a branch 
  And hold it up in front of him. It will 
 Act as camouflage5 and stop the enemy 
 From knowing how many soldiers we have. 
The Lords use the coat stands as branches. 
MACDUFF  His plan will be to stay put6 in his castle; 
  Lock himself in and wait for us to leave. 
MALCOLM   He’s outnumbered, what else can he do? 
  But we’ve the strength to batter7 down his doors – 
  And once we’re in… Come on, it’s time to move. 
They exit. 

 
1 repair, restore 
2 weight of unhappiness 
3 I cannot be defeated! 
4 warlike 
5 protective cover (Tarnung) 
6 remain  
7 break, beat 
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Enter Macbeth. 
MACBETH  Hang out our flags along the castle walls! 
  Let them come. We can outlast1 a siege2; 

 We’ll watch them die of hunger and disease. 
If my soldiers had not deserted me, 

  I would have fought and driven them all way.  
We hear a woman’s cry. 
  What’s that? I have forgotten the taste of fear. 
  There was a time when such a scream would have 
  Me reaching for a sword; I’ve seen such blood 
  And horror that nothing bothers3 me now. 
Enter Lord. 
  What was that cry? 
LORD   The queen is dead, my lord. 
MACBETH  She should have died much later…4 
 I’d have time then to mourn her properly. 
 Tomorrow and tomorrow and tomorrow 
 Creeps forward, snail pace5, from day to day, 
 Leaving behind it, in its wake6, a trail7 
 Of yesterdays containing nothing but the dead. 
 The candle’s out8. Life’s a walking shadow9, 
 An actor on a stage who plays his part, 
 Then takes a bow and goes10. It is a tale 
 Told by an idiot, full of sound and fury, 
 Meaning nothing. 
Enter Lord. 
LORD My lord, as I was keeping watch I looked 
  Towards Birnam, and, this is true, my lord, 
  The wood began to move. 
MACBETH   You clown-faced fool11! 
LORD   Look for yourself and you will see it coming. 
MACBETH  ‘Macbeth shall never be defeated till 

 
1 last longer than, survive 
2 Belagerung 
3 troubles, worries 
4 (also means) she should have lived a full span (of life) 
5 very slowly 
6 behind it 
7 path, track 
8 Could he be thinking of Lady Macbeth’s death here? 
9 illusion, phantom; play acting 
10 receives applause and makes an exit 
11 idiot 
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 Great Birnam Wood comes to your castle” 
 Ha! Now a wood grows legs and comes this way. 
 I cannot say those weird sisters lied 
 But I no longer trust their prophecies. 
 We’re trapped, there’s no escape. Open the gates! 
 We’ll meet them face to face. If I’m to die 
 I’ll die a fighting man, sword in my hand. 
Macbeth exits. 
 
We hear drum beats. 
Two Lords enter fighting. One of the Lords escapes.   
Enter Macbeth. 
LORD  Stop! Who are you? 
MACBETH   You do not want to know. 
LORD  Macbeth! I’m not afraid of you. 
They fight and the Lord is killed. 
MACBETH   He was born of woman. 
Enter Macduff. 
MACDUFF   The noise was this way. Macbeth – where are you! 
MACBETH  The one man I was hoping to avoid. 
  Keep back, Macduff, my hands are stained1 with too 
  Much blood of yours already. 
MACDUFF  No words, Macbeth. 
  Just this.... 
Macduff attacks Macbeth and they fight. 
MACBETH   You cannot win, Macduff, fight someone else! 
  My life is charmed2 – no man born of woman 
  Will ever beat me. 
MACDUFF  Your charm is worthless. 
  I was not born. My mother died in labour3, 
  My father cut me from her womb to save 
  My life. And so, I was not born of woman.  
MACBETH   Those two-faced hags with their double meanings! 
  They promised me all and nothing, whispering 
  Sweet nothings4 in my ear! I’ll not fight you. 
MACDUFF   Surrender then. We’ll put you in a cage, 
  Parade the streets – roll up5! To see the monster! 
MACBETH  Surrender to Malcolm? Never! I’ll not 

 
1 made dirty, deeply marked 
2 protected by magic 
3 while giving birth 
4 soft words 
5 come along 
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 See him wear this crown and take my title. 
 Although the witches promises turned out 
 Both true and false, let’s test the final one! 
 Beware Macduff! Ha! Give it all you’ve got.  
  And damn the first one who cries, “Stop, enough!” 
Macbeth and Macduff fight. Macbeth is killed. 
Enter Malcolm and Lord.  
Macduff removes the crown from Macbeth.  
Music. 
Macduff puts the crown on Malcolm’s head. 
MACDUFF  Hail, king! for now you are.  Scotland is free. 
  Hail, King of Scotland! 
ALL   Hail, King of Scotland! 
The picture freezes.  
 
The end. 
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