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girl, and it will help you if you are willing to show it. I told you that you 
should trust me to know what works in this business, didn’t I? 

LENA: Yes. 
DANNY: I’m afraid that there’s an old saying in the music industry: ‘sex sells’.  
LENA: Charlie said that to me.  
DANNY: He’s clearly a smart young man.  
LENA: I guess I kind of see myself as more of an Adele than a Miley Cyrus.  
DANNY: I understand, and I admire you for it, believe me. But like I said, you  

have to trust me, Lena. You will look sensational in that outfit.  
LENA: I don’t know.  
DANNY: I think you’re just a bit shy. There is nothing wrong with having talent  

and a good figure. Look at Ariana Grande.  
LENA: I guess you’re right.  
DANNY: Of course I am. Look, if you’re not comfortable with any of this then  

it’s not a problem. We can forget about the whole thing. Some people are just 
not cut out for this business1. I’m sure Alice will understand.  

LENA: No, I… 
DANNY: Hey, Lena, you don’t need to worry about me.  
LENA: Uh, sorry, what do you mean? 
DANNY: Your friend Charlie and I have something in common.  
LENA: Are you telling me that…? 
DANNY: Yes, I am. So you can relax, because you are really not my type.  
Lena laughs and so does Danny.  
LENA: OK. I’ll put them on.  
DANNY: Excellent. Now that’s sorted, I’m getting myself a diet coke from the  

fridge. Can I offer you anything?  
LENA: Sure, why not? Have you got a lemonade? 
DANNY: Two minutes.  
He exits.  
Lena looks through the clothes box. She picks out a rather sophisticated-looking 
long dress and admires it. She then sees something else in the box. She reaches in 
and pulls out a very small lacy bra. She holds it up and looks at it, not sure what 
to think. Danny returns with the drinks, the cans are open and the drinks are in 
glasses. Lena hurriedly hides the bra behind her back and then drops it back into 
the box without him seeing her do it.  
DANNY: See anything you like?  
LENA: Uh, this dress.  
DANNY: You’ve got good taste. It’s designer. If I told you who made it I’d have  

to kill you2.  
They both drink. 

                                                        
1 Einige Leute sind halt nicht für diesen Job gemacht. 
2 Wenn du wüsstest, von wem es ist, müsste ich dich glatt umbringen (i.e. damit es niemand erfährt!) 
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LENA: So, how did you first meet Alice? 
DANNY: Oh, we were both at school together.  
LENA: In New York? 
DANNY: Huh? 
LENA: I looked up her profile on the Alectra Records website and it said she  

went to school in New York.  
DANNY: Uh, yeah. That’s right. I lived in the US for a few years when I was a  

teenager.  
LENA: You didn’t get the accent? 
DANNY: I didn’t move to New York until I was nearly sixteen.    
LENA: I’ve always wanted to go to New York.  
DANNY: Yeah, it’s pretty cool. 
LENA: (Sings) Concrete jungle that dreams are made on, now you’re in New  

York, New York.  
She begins to laugh.  
DANNY: Are you OK? 
LENA: I’m terrific. Hey, I have a joke about New York. You want to hear my  

joke? It’s a really good joke. Why does Adam live in New York? Because 
Eve fell in love with the Big Apple. The Big Apple, New York, get it? She 
fell in love with the Big Apple!     

She tries to stand but is dizzy and almost falls.  
LENA: Woah!  
DANNY: Here let me help you.  
LENA: I’m fine. I just have to. I’m going to… 
DANNY: Let me take you into the other room. There’s a couch, you can lie  

down in there. Come on, everything’s going to be fine.  
LENA: (Singing) If I can make it there, I’ll make it anywhere, it’s up to you New  

York, New York.  
Danny helps her offstage. There is a pause. Danny returns. He removes the 
camera from the stand and smiles.  
DANNY: Time to take some close-ups.  
He exits again.  
 
 
Scene 8 (Past) - Charlie’s House  
Charlie and Lena. Lena is crying.  
 
CHARLIE: You have no idea what happened? 
LENA: It’s a complete blank1. When I woke up, I was lying on a bench near the  

canal. It was nearly dark.  
CHARLIE: What did you do? 

                                                        
1 Ich kann mich an überhaupt nichts erinnern (d.h. totale Mattscheibe) 
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LENA: I went back to the studios, but the whole building was locked up. 
CHARLIE: Do you think he did anything to you?  
LENA: No. 
CHARLIE: Are you sure?   
LENA: Yes. 
CHARLIE: But, why not? That’s what I don’t understand. From what you tell  

me you were out cold1, so he easily could have… 
LENA: I don’t know. Maybe something happened, he got scared and chickened  

out2, then just dumped me nearby.  
CHARLIE: Thank God for that. I’m so sorry, Lena. This is all my fault.  
LENA: What? No, it isn’t.  
CHARLIE: It is. I shouldn’t have let you go and meet him on your own.  
LENA: Never mind about that now. What are we going to do? 
CHARLIE: You have to report this to the police. 
LENA: I can’t go to the police.  
CHARLIE: Why not? 
LENA: My mum will find out everything.  
CHARLIE: But we have to do something. You had a narrow escape3, but another  

girl might not be so lucky. 
LENA: How could I have been so stupid?   
CHARLIE: You’re not stupid, he’s evil. We need to call Alice Brittold. She  

sent you to that scumbag4, she needs to know what he’s really like. 
LENA: You’re right. Send her a message. 
CHARLIE: OK. Oh! Unless… 
LENA: What is it? 
CHARLIE: I don’t know. Maybe it wasn’t really her we were talking to online. I  

haven’t got her phone number or anything, we just sent messages to each 
other using that talent website. I guess it could have been a fake account. 

LENA: A fake account! You’re telling me this now?   
CHARLIE: I’m really sorry, Lena. I’m the one who’s stupid. I can’t believe I 

was so idiotic. Mr Rogers in IT class has been going on about online safety 
since we were both in Year Eight. What was I thinking? Here, this is the 
number of the record company offices. I’m going to call them now. (He calls 
the number.) Hi, can I speak to Alice Brittold please? Who am I? Uh, it’s Ed. 
Ed who? Uh, Sheeran. Yes. That’s right, the Ed Sheeran. OK, no problem, I 
can hold. (Whispers to Lena) I guess voice calls can be fake, too!     

CHARLIE: Hello? Is that Alice Brittold. No, look I’m sorry, I’m not Ed Sheeran.  
Please don’t hang up, I just need to ask you something really important very 
quickly. Have you ever heard of a singer called Lena Dean? Dean? Lena 

                                                        
1 … du warst bewusstlos… 
2 … vielleicht war irgendwas, er hat es mit der Angst zu tun bekommen und hat sich verdrückt… 
3 … du bist ja noch mal mit knapper Not davongekommen…  
4 Schwein, Dreckskerl 
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Dean. You haven’t? You’re sure? OK! OK! And are you setting up a girl 
band at the moment? Alright! Alright! There’s no need to be rude! (He ends 
the call.) It was a hoax1. She didn’t know anything about you. The messages 
must have come from a fake account.  

LENA: So what can we do? 
CHARLIE: First of all we need to check out those studios, and find out exactly  

who this guy is. Then we can make an anonymous call to the Police, and try 
to get them to question him. It’s Sunday, so the studios will be shut all day 
today, but if you pretend to be sick on Monday morning, we can skip school 
and go round to the building.  

LENA: What if he’s there?   
CHARLIE: If he is there then I might just punch him in the face. My dad made  

me do five years of boxing, before I insisted on changing to jazz and tap. 
LENA: Thanks, Charlie. You’re the best.  
CHARLIE: Apart from the fact that I am a complete idiot, that is so true.  
Lena hugs him. 
 
 
Scene 9 (Past) - The Reception Desk at Watermill Studios 
A female receptionist is filing her nails.  
 
CHARLIE: Hi. 
Pause.  
LENA: Excuse me. Sorry to bother you. Do you remember me from Saturday? 
RECEPTIONIST: (Not looking up) I see a lot of people in my job. Some are  

more memorable than others2. 
LENA: You sent me up to the third floor, to meet with a guy called Danny. Do  

you know him? 
RECEPTIONIST: No.  
LENA: But he works here. Surely you know the people who work in the building?  
RECEPTIONIST: The studios are all let on a daily, weekly, monthly or hourly  

rate3. Do you want to hire one or are you going to stand here all day asking 
me pointless questions? 

LENA: We need you to tell us who rented the top studio on Saturday.  
RECEPTIONIST: I can’t do that. 
LENA: Why not? 
RECEPTIONIST: Data protection laws.  
CHARLIE: (Very angry) Are there are any laws against providing rooms to child  

                                                        
1 Schwindel, Fake 
2 An manche erinnert man sich eher (sarkastisch gemeint). 
3 Die Studios werden alle pro Tag, Woche, Monat oder Stunde vermietet. 



22 23

 
 

22 

molesters1? If there are, then we will make sure you get fired, if you don’t 
help us RIGHT NOW! OK?  

The woman looks at Charlie and then turns the bookings register around so that they 
can see it. Charlie leans over and tears a page out of the book. The receptionist is 
shocked.  
RECEPTIONIST: Hey! What are you doing? 
CHARLIE: What does it look like I’m doing? Have a nice day!  
 
 
Scene 10 (Past) - The Street  
 
LENA: That was hilarious2. I thought you were just going to take a picture of the  

number and name, not tear the register in half.  
CHARLIE: It served her right for being so miserable! Anyway, my phone  

battery’s almost dead. Right, I’ve got the number here. OK, Mr Danny Doyle, 
let’s see what you’ve got to say for yourself.  

Charlie dials a number.  
A pizza restaurant waitress enters, she is speaking on a phone.  
PIZZA WAITRESS: Hello? Luigi’s Super Size Pizzas. 
LENA: What’s going on? Is he there? 
CHARLIE: Can I speak to Danny, please? 
PIZZA WAITRESS: I’m sorry we don’t have a Danny working here. My name is  

Sharon, now would you like to make an order? We have a special offer on a  
twelve inch crispy crust Quattro Stagione3 today.   

CHARLIE: No thanks. Bye! 
LENA: He wasn’t there? 
CHARLIE: Not unless he’s changed his name to Sharon. It was a pizza restaurant. 

I suppose he wouldn’t be stupid enough to give his real personal details.  
LENA: No. I guess not. So that’s it? (Charlie nods.) I can’t believe he’s got away  

with it. To be honest, it’s put me off the world of pop music. You don’t get 
people like that hanging round hospitals.  

CHARLIE: Uh, yeah, you do. My cousin’s a nurse. There are plenty of weirdos4  
out there. Trust me. Besides, he’s nothing to do with the music industry.  

LENA: I’d better get home before mum gets back from work for lunch. I’m  
supposed to have a really dodgy stomach upset and diarrhoea5. 

CHARLIE: I’m really glad you told me that. See you tomorrow at school?  
LENA: Yeah. See you at school. 
 

                                                        
1 Gibt es Gesetze, die verbieten, Räumlichkeiten an Kinderschänder zu vermieten? 
2 … urkomisch, saukomisch 
3 Heute ist die 30 cm Quattro Stagioni mit Knusperkruste im Angebot. 
4 Spinner, Sonderling 
5 … angeblich ist ja mein Magen nicht in Ordnung und ich habe auch Durchfall.  
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 Scene 11 (Present) - Police Station.  
Charlie is being interviewed by a female police officer.  
 
POLICE OFFICER: And you claim that was the last time you saw her? 
CHARLIE: Yes! I said so before.  
POLICE OFFICER: So when she didn’t show up at school the next day you  

weren’t concerned? 
CHARLIE: Of course I was. Look, she’d been through a really horrible  

experience, and I figured maybe she wanted to pretend to be sick for a bit 
longer; to get her head together. It wasn’t till I saw the newspaper that I 
realised she was missing.  

POLICE OFFICER: You didn’t phone her? 
CHARLIE: Of course I phoned her. You know I did, you must have checked my  

phone logs1. She didn’t answer. I thought she was mad at me for getting her 
into this mess in the first place. I sent her loads of messages. Hang on, surely 
you can track her down through her phone’s GPS? Can’t you? I’ve seen that 
on TV, CSI Miami, I think. It’s easy, isn’t it? 

POLICE OFFICER: If the person still has the phone with them, yes. 
CHARLIE: And she doesn’t?   
POLICE OFFICER: I’m afraid I can’t answer questions about an ongoing police  

investigation2.  
CHARLIE: You need to find out who this Danny Doyle really is. He’s behind  

her disappearance, I know he is and you must know it, too! 
POLICE OFFICER: Mr Parsons, I want to ask you something important, and I  

want you to think very carefully before you answer.  
CHARLIE: What is it? 
POLICE OFFICER: Is the story you told us about Danny Doyle true?  
CHARLIE: What? 
POLICE OFFICER: It’s a simple question. Is the story you told us about Danny  

Doyle true? Is there really a Danny Doyle, or did you just invent him?    
CHARLIE: Invent him? That’s crazy.  
POLICE OFFICER: Nine times out of ten, in cases of this kind, we discover that  

the person involved is someone close to the victim. Mrs Dean tells us that her 
daughter spent a lot of time with you.  

CHARLIE: So what? We’re friends, good friends.  
POLICE OFFICER: Just good friends? 
CHARLIE: Yes!  
POLICE OFFICER: That’s all? 
CHARLIE: Yes! Look, the story I told you is true. Why don’t you speak to the  

receptionist at the Watermill Studios?   

                                                        
1 … Sie haben ja sicher meine Anrufliste kontrolliert. 
2 Leider kann ich über laufende Ermittlungen keine Auskunft geben. 



24 25
 

 
24 

POLICE OFFICER: We have. She told us that you tore a page out of the  
bookings register. Is that true? 

CHARLIE: Yes, but… 
POLICE OFFICER: Rather an unusual thing to do. Do you still have it? 
CHARLIE: No. 
POLICE OFFICER: Where is it? 
CHARLIE: I threw it away, it wasn’t the right number.  
POLICE OFFICER: I see. So there is no evidence of this man Danny Doyle  

booking the studio as you claim? 
CHARLIE: I’m telling you the truth.  
POLICE OFFICER: I’d like to believe that but without evidence to back your  

story up1… 
CHARLIE: What about CCTV? If there are any cameras covering the street  

outside the studios, then you’ll be able to find his picture. That’ll prove I’m  
telling you the truth!  

POLICE OFFICER: Thank you, Mr Parsons. I’m sure my colleagues have already 
thought of that. So, there’s nothing else you’d like to tell me at the moment? 

CHARLIE: No. 
POLICE OFFICER: Very well. We’ll be in touch if we have any further  

questions for you. But, for now, I have to ask you not to leave the town 
without telling the Police where you are.  

CHARLIE: Don’t leave town? Am I a suspect?    
POLICE OFFICER: You are merely helping the police with their enquiries, Mr  

Parsons. Why do you ask? Should you be a suspect? 
CHARLIE: No, of course not! I’ve already told you. Please, listen to me. You  

need to find out what happened to Lena after I left her that day.  
 
 
Scene 12 (Past) - Lena’s Room / A Street  
Lena is in her room listening to music. Her phone bleeps. She has a message. She 
picks up the phone and reads the screen.   
 
LENA: From Alice?   
Danny enters. He is using his phone to message. This time when we hear him - 
the voice is his own.  
LENA: What is this? An attachment? (She double-clicks) Oh my God! Oh my God! 
DANNY: I hope you like the photo shoot, Lena.  
LENA: How could you? You’re sick2!  
DANNY: Now, now, it’s rude to call people names.  
LENA: What do you want? 

                                                        
1 … ohne Beweismittel, die Ihre Aussage bestätigen…  
2 Du bist ja zum Kotzen. 
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DANNY: I like that - straight to the point; no messing about. OK. Hold on. I’m  
going to swap to a video call1. I want to see that sweet little face of yours again. 

LENA: I won’t answer it.  
DANNY: Do you want all of your friends at school to see those pictures?  
LENA: You don’t have their contacts.  
DANNY: As a matter of fact, I do. I downloaded them from your phone when  

you were unconscious. You really should have a PIN on it.  
Lena doesn’t respond.  
DANNY: Hello! Lena? 
LENA: What? 
DANNY: Answer the call.  
He switches to video. They can talk more quickly and easily like this.  
DANNY: There you are! That’s better, isn’t it? 
LENA: What do you want? 
DANNY: I’m just a businessman, Lena.  
LENA: A businessman? You want money, is that it?   
DANNY: I’m not after your money. I don’t think you’ve got enough anyway.  

No, I’m in the modelling and film business. If you don’t want your friends and 
family to see those pictures then you’ll come and do some work for me.  

LENA: Never! I will never do that.   
DANNY: OK. It’s up to you. Bye.  
He looks as if he is going to end the call.  
LENA: No! Wait, what are you going to do? 
DANNY: Three guesses. School friends first I think, and then mummy. She’s  

going to be so proud of you.  
LENA: No! Don’t, please! I’m begging you.   
DANNY: That’s better. I’ll pick you up in fifteen minutes.  
LENA: What do you mean? 
DANNY: Be at the corner of Church Street. I’ll be in a black van.  
LENA: But… I… 
DANNY: Don’t be late. You know what will happen if you are.  
Danny ends the call. Lena stands for a moment in shock, looks at her watch, and 
then hurries to put her jacket on. She exits.  
 
 
Scene 13 (Past) - Montage  
Charlie’s home & a street near Lena’s home. 
Charlie enters. He is clearly worried.  
 
CHARLIE: Lena. Where are you? Pick up the phone!   
  

                                                        
1 Ich schalte mal auf Videoanruf (cf. swap: wechseln, umschalten; vgl. switch; change) 
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Lena enters on the other side of the stage. Her phone is ringing, she is about to 
answer it when Danny enters. She hits the button to cut off the call.   
DANNY: Come on. I’m parked over there.  
He takes her by the arm and pulls her towards his van. Charlie is dialling her 
number again.  
LENA: Ow! You’re hurting me.  
DANNY: Then hurry up! 
 
CHARLIE: Lena, pick up! 
VOICE OVER (PHONE): You have reached the mailbox for 07979 952593.  

Please leave a message after the tone.  
 
VOICE OVER (RADIO): This is radio South West with the news from the region. 

Police are concerned about the safety of a teenage girl who has gone missing1. 
Fifteen year old Lena Dean was wearing a… 

The voice fades out.   
 
 
Scene 14 (Present) - Lena’s House  
Mrs Dean is alone; she is holding a framed photograph of Lena. She takes out a 
handkerchief and wipes her eyes. The doorbell rings. She hurries to answer it. A 
moment later she returns with Detective Inspector Wilson.  
MRS DEAN: Detective Inspector Wilson, what is it? Has something happened?  
DETECTIVE INSPECTOR WILSON: Don’t worry, Mrs Dean. It’s good news.  

We’ve found your daughter.  
MRS DEAN: Thank God! Where was she? How did you find her? 
DETECTIVE INSPECTOR WILSON: Her image was spotted on a CCTV  

camera at Waterloo Station. 
MRS DEAN: In London? 
DETECTIVE INSPECTOR WILSON: That’s right. We managed to trace her to  

a homeless persons’ hostel in Camden. It appears she’s been sleeping rough2 
in London since she left here. 

MRS DEAN: Oh my goodness! 
DETECTIVE INSPECTOR WILSON: Don’t worry, Mrs Dean, she’s not been  

hurt. Another officer from the Metropolitan Police force is driving her home 
now. They should be here soon.  

MRS DEAN: I don’t understand. Why was she there? What happened to her?  
DETECTIVE INSPECTOR WILSON: I think it better if I let your daughter 
  give you the full details when she comes home, but as I understand it, she was  

                                                        
1 … wird vermisst… (cf. is missing; has been reported missing) 
2 … im Freien übernachten, obdachlos sein… 
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 being blackmailed about the pictures we found on her computer. It seems  
      she chose to run away rather than give in to the blackmailer’s demands1.  
MRS DEAN: But why did she run away?  
DETECTIVE INSPECTOR WILSON: I imagine she didn’t want to face the  

shame if the blackmailer sent the pictures to her family and friends.  
MRS DEAN: What about the blackmailer? And what’s going to happen with the  

pictures?  
DETECTIVE INSPECTOR WILSON: Our technical team found a link between  

the images and a website we’ve been aware of for a while now. We’ve finally 
tracked down the owner, and expect to make an arrest very soon. Your daughter 
gave us a full description of the man in question, which will help a lot.  

MRS DEAN: Why didn’t she tell me what happened? I’m her mother! 
DETECTIVE INSPECTOR WILSON: I’m sorry, but I’m afraid I can’t answer  

that question, Mrs Dean. It’s something you should discuss with your  
daughter when she gets home.  

Music plays during a transition. We see Lena and her mum meet and embrace. 
The mother exits and Charlie enters.  
 
 
Scene 15 (Present) - Charlie’s House  
Charlie and Lena. 
 
CHARLIE: You got into his van? 
LENA: I know.   
CHARLIE: How crazy are you? 
LENA: I know, I wasn’t thinking straight. I was totally freaking out about the  

pictures. I couldn’t stand the idea of anybody seeing them.  
CHARLIE: Uh-huh. I get it. So what happened next? 
LENA: He had a flat tyre.  
CHARLIE: A flat tyre? 
LENA: As we were passing the canal in the centre of town there was this really  

loud noise and the van started shaking. He swore and then pulled into the side  
of the road. He told me to wait and went round to the back to get the spare tyre. 
While he was changing the tyre I realised that I didn’t have to go with him, or 
do what he wanted. I had another option; I could just disappear. I opened the 
door to the van, got out and began walking quietly towards the bridge.  

Danny enters and the scene is performed as well as narrated (flashback).  
LENA: Unfortunately he saw me. 
DANNY: Hey! Get back here!  
 
 

                                                        
1 Sie ist lieber weggelaufen, als sich erpressen zu lassen (auf die Forderungen des Erpressers einzugehen) 
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LENA: I was about to run, but I slipped on the pavement and twisted my ankle1.  
Agh!  

DANNY: (Grabbing her and pulling her.) Come on! In the van! 
LENA: No! Get off me!  
CHARLIE: Then what happened? 
LENA: My jacket got dragged off2 in the struggle and dropped into the canal.  
We see this happening.  

I was making so much noise I think he realised that if anyone saw him they’d  
call the police.  

CHARLIE. And? 
LENA: He let go of my arm, so I punched him in the nose.  
She hits Danny. 
DANNY: Agh!  
CHARLIE: You did what?! 
LENA: I know!   
CHARLIE: (Giving her a high five) Go girlfriend! 
LENA: I remembered what you said about hitting him in the face. I think I broke  

his nose!   
Danny is moaning in pain.  

While he was trying to stop it from bleeding, I ran as fast as I could all the 
way to the station, and bought a ticket on the first train to London.  

CHARLIE: Why didn’t you answer your phone when I called you? 
LENA: I was going to, but you called me just as Danny arrived. Then later on I  

couldn’t call you.  
CHARLIE: Why not? 
LENA: The phone was in the pocket of my jacket.  
CHARLIE: And the jacket was at the bottom of the canal! How did you manage 
  to survive in London all this time? 
LENA: I had some money in my purse at first, and then I had to beg.  
CHARLIE: You do know that running away was pretty stupid? It’s incredibly  

dangerous on the streets, especially for girls.  
LENA: Yeah. I found that out. It was so scary, Charlie. I’m glad the police found me 

when they did. I just wanted to be a couple of hundred miles from that creep. I 
didn’t come back because I didn’t know what had happened… I didn’t know 
if he’d published the pictures and sent them to everyone, like he said he would. 

CHARLIE: You don’t have to worry about that now, not since the police arrested  
him. You haven’t really told me how your mum reacted to the whole thing. 

LENA: Surprisingly well3. I think she’s just happy to have me home.  
CHARLIE: Did you tell her everything?  

                                                        
1 … den Knöchel verdrehen…  
2 … (während des Gerangels) wurde meine Jacke runtergezogen… 
3 Besser als gedacht (überraschend gut) 

 
 

29 

LENA: Yep.  
CHARLIE: Including why this all happened in the first place? You told her that  

you want to be a singer?  
LENA: I did.  
CHARLIE: And what did she say? 
LENA: She’s not happy about the choice I want to make. In fact she hates the  

whole idea of me being a singer.  
CHARLIE: I’m waiting. 
LENA: What for? 
CHARLIE: The word ‘but’ at the end of that sentence. 
LENA: Charlie Parsons, you know me too well. But… you remember the ‘Battle  

of the Bands’? 
CHARLIE: Yeah. 
LENA: Good, because we’re going to be in it.  
CHARLIE: Awesome!    
LENA: Just promise me one thing. 
CHARLIE: Anything.  
LENA: No photocalls1!   
Charlie gives a count-in2, and they go into a finale number, as if at the school for 
the ‘Battle of the Bands.’   
 
 
 

‘GOOD TIMES’ 
 
VERSE 1 
I’m sick of waiting,   
Anticipating, 
Cos’ baby that aint’ no fun.  
I’m sick of lying, 
Feels like I’m dying, 
Cos’ darling we’ve just begun. 
 
CHORUS  
I want good times not bad, 
Happy, not sad, 
To party till I’m gonna drop. 
I want good times, that’s right, 
I don’t wanna fight 
Let’s live it now, I don’t wanna stop. 
 

                                                        
1 Keine Fototermine (i.e. um Gruppenfotos zu machen) 
2 …einzählen (Rhythmus vorzählen, bevor ein Song beginnt) 
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VERSE 2  
So come on honey, 
I got some money, 
So baby let’s have some fun. 
No more lying, 
And no more crying, 
Cos’ darling you’re the one. 
 
CHORUS   

 
 
 

The End 
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	Quick Comprehension Check 
 
 

• What are the names of the main characters? Fill in the dotted lines below: 
 
………………… (fifteen)   ………………… (fifteen)  
 
 
 
………………… (forties)   ………………… (mid-thirties) 

 
• At the beginning of the play, how are the characters connected? Draw 

lines and/or note down the type of relationship between them (e.g. friend, 
family, etc.) 

 

• How many strands of action are there? 
 

Scene 1 – taking place in the …………………. 
 

• Why are the police holding a press conference? 
• What do we learn about Lena from her mother? 

 
Scene 2 – taking place in the …………………. 
 

• What are Lena and Charlie doing at Charlie’s house? 
• Mrs Dean has plans for her daughter’s career. What are they? Why? 
• Charlie videos Lena singing. What does he do with the video? 

 
Scene 3 – taking place in the …………………. 
 

• Lena’s mother is worried about Lena. What about? 
• How does Mrs Dean feel about actors, celebrities, etc?  
• What does she make Lena promise? Why?  
• Why is Lena sad, do you think? 

 
Scene 4 – taking place in the …………………. 
 

• What are the online responses to Lena’s video post like?  
• Who messaged Charlie? What for?  
• Did he check this person out? How? 

 
Scene 5 – taking place in the …………………. 
 

• Is Lena going for a demo video? Who does she think she’s  
communicating with? 
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• What is going to happen next? Write down three sentences, using the 
words in brackets: 
 
(polish) …………………………………………………………………. 
 
(shoot) ………………………………………………………………….. 
 
(create) …………………………………………………………………. 
 

• Who is Danny and what is his job? 
 
Scene 6 – taking place in the …………………. 
 

• Why is the police officer interviewing Mrs Dean again? 
• What have the police found on Lena’s computer?  

 
Scene 7 – taking place in the …………………. 
 

• What is Danny telling Lena about Alice? 
• Why, do you think, is he interested in Lena’s home life? 
• After a few test shots, what does he tell Lena? Why? 
• Which phrase does Danny keep repeating? Tick the correct box below: 

 

r you need a change of style 
r you have to trust me 
r you’re just a bit shy 

 

• Who does Lena see herself as? Circle the name below: 
 

    Pink   Lady Gaga     Adele    Beyonce 
 

• Lena feels rather uncomfortable. How does Danny deal with this? 
• After having a drink and chit-chatting with Danny, what song is she 

singing? 
 

Title: ……………………..………  
 

• Why does Lena suddenly have to lie down? 
 
Scene 8 – taking place in the …………………. 
 

• Lena is telling Charlie that she can’t remember anything. Where did she 
wake up? 

• Why does Charlie think it’s all his fault? What does he tell Lena she 
should do? 

• What does Charlie find out about the talent website and what does he do 
next? 
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Scene 9 – taking place in the …………………. 
 

• Why does the receptionist not know Danny? 
• What does Charlie do when she shows him the bookings register? 

 
Scene 10 – taking place in the …………………. 
 

• Is Danny’s phone number correct? Who answers the phone? 
 
Scene 11 – taking place in the …………………. 
 

• Underline the correct answer: Charlie is being interviewed by  
 

a reporter     the headmaster     a police officer     a private detective 
 

• How does Charlie find out Lena is missing?  
• Does the police officer believe the story about Danny Doyle? 
• Why is Charlie not supposed to leave the town for the time being? 

 
Scene 12 – taking place in the ………………….          
 

• Who is Lena receiving a message from? What is in the attachment? 
• Danny threatens to send the photos to all her contacts. How did he get 

them? 
• He says he doesn’t want money. What does he want from Lena?  
• How does he blackmail her? 

 
Scene 13 – taking place in the …………………. 
 

• Charlie is trying to phone Lena but she doesn’t answer. Why? 
 
Scene 14 – taking place in the …………………. 
 

• Detective Inspector Wilson is telling Mrs Dean that Lena was found and 
is on her way home. With a partner, answer the following questions: 

 

r  Where did Lena go, how was she detected? 
r  Why did she run away? 
r  Has the blackmailer been arrested? 

 

• Mrs Dean cannot understand why Lena didn’t tell her what was going on. 
Can you? Discuss this issue in class. 

 
Scene 15 – taking place in the …………………. 
 

• Why did Lena give in to Danny’s threats and get into the van? 
• When and how did she manage to get away from Danny?  
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• What happened to her jacket and her phone? 
• How did she survive in London? 
• How does Mrs Dean feel about Lena wanting to be a singer? 

 
• Go back to the top of the comprehension check (connections between the 

characters). How does Danny fit into the picture? Have any of the 
relationships changed in the course of the play? Which? How? 

	
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~	

 
• What do you think of the play? Did you like it? Say why/why not! 
• Do you have a favourite character? Who? Say why! 
• Who is, for you, the most unpleasant/negative character? Why? 
• How do you feel about the action developing and unfolding through 
 changing from the present into the past and back again? Do you find this 
 

r interesting                r like in a film   
r difficult to follow    r or ………………. 

 

• What are, for you, the main issues in the play? Discuss with a partner, in 
small group or in class. Do you all agree?  

• Which topic/issue do you consider the most interesting/relevant/topical? 
Say why. 

My space – my thoughts… 
 


