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Introduction 
 

 

Well, hello again … 

 

 

… and welcome to yet another Vienna’s English Theatre touring 

production! 

 

Popular is on this year … well, actually, being popular is on all the time, isn’t 

it? Who doesn’t want to be popular? Being popular among your friends, at 

school, in your sports team, on Facebook?  

Honest answer now: how many ‘friends’ do you have? How many ‘likes’ do you 

get on your postings?  

  

There are many people who are always at the centre of attention of their 

numerous fans, in the limelight, as it were: starring in films, performing on stage, 

publishing recordings, excelling in their respective sports, persons of public 

interest (royalty, models) and so on … they are -  no, they have to be - ‘popular’ 

24 hours a day, 7 days a week, 52 weeks of the year!  

 

Meet Emma, talented singer, ambitious, well off, everybody’s darling, very self-

confident and socially accepted. Her hobby is matchmaking (or, in this case, 

interfering in other people’s lives) and she prides herself on being a good judge 

of character. Wait a minute – judge of character? She can’t see Elton for what he 

is, she is quite nasty to Marty, she thinks Harriet needs her ‘help’, she looks 

down on Amy’s holiday affair (a waiter!!) and she seems to be quite blind to 

what is right in front of her – namely Jacob, who accepts her the way she is, tells 

her what he thinks of her, and … really cares! 

 

This play has got everything – different social backgrounds, different 

personalities with different priorities, different talents, different aims in life … 

and you as an audience! And each of you will probably see/hear different things 

and feel in a different, i.e. in your very own, way!  

 

So enjoy, let the language carry you along: ’teen-speak’ and lots of idiomatic 

expressions, and incomplete or shortened sentences; different use of vocabulary and 

different manners of speaking! 

 

Whether you read the text before or after watching the performance, whether you 

make use of (parts of) the worksheet*, whether you like the characters or not – 

this play is for everybody!  
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Here’s hoping you’ll enjoy the play and the language! Your feedback is, of 

course, always very welcome and very much appreciated! 

 

Cheers, 

 

Helena Hirsch 

 

 

 

PS: For those of you who watch the performance without pre-reading, the 

meaning of expressions/ words you don’t know will become perfectly clear 

through the actors’ voices, gestures, movements, etc. If you are working through 

the text before the performance, the footnotes in the text and the comprehension 

questions at the back will support you. Always remember: understanding is not 

(necessarily) translating! 

 

The corresponding worksheet* (available for download from 

www.schooltours.at) offers ideas and materials for more detailed 

language/content work, (fun) activities and mini-projects. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Worksheet available online 

www.schooltours.at 
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CHARACTERS IN THE PLAY: 

 

 

Actor 1  EMMA:  Emma Woodhouse (aged 17), student at Hollyhills and the   

  most popular girl in her year. She is a good singer who thinks herself very  

  cool and capable and ambitious
1
: she doesn’t date boys in order to    

  concentrate on her career. Her dad is a successful businessman, so money  

  isn’t a problem. 

 

Actor 2 JACOB: (aged 19), final year student at Hollyhills. Jacob plays guitar   

  and is heavily into rock music – a bit of a loner but very talented. Has  

  known Emma for years as their fathers are friends. 

 

   MARTY: (aged 17), a bit ‘alternative’, funny, endearing
2
. Smokes too 

  much weed
3
. 

 

Actor 3 HARRIET: (aged 16), new girl at the school. Quirky, clumsy,    

  nervous
4
. Unusual dress sense

5
, a bit alternative. Very romantic. 

 

   AMY: (aged 17), Emma’s best friend and confidante
6
. Attractive, but 

   shallow
7
. 

 

Actor 4 ELTON: (aged 17), good-looking, very vain
8
. Not a brilliant singer,  

  but would look good in a boy band. Thinks he should be going out   

  with Emma. 

 

   FRANKIE: (aged 21), actor. Confident, likeable and charming, but a  

  bit self-obsessed. 

 

 

 

The play is set in The Hollyhills School of Performing Arts. 

                                                        
1
 … sie kommt cool, kompetent und ehrgeizig rüber 

2
 liebenswert, gewinnend 

3
 Haschisch 

4
 schrullig, ungeschickt und ängstlich 

5
 ein etwas ungewöhnlicher Kleidungsstil 

6
 Vertrauensperson, Vertraute 

7
 oberflächlich 

8
 eitel, eingebildet 
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Popular 
by Philip Dart 

 

 

Scene 1 - The School Theatre at Hollyhills Performing Arts College 

The actors perform a current pop song. Emma is the lead singer.  

At the end of the song the action freezes and Emma addresses the audience. 
 

EMMA: Welcome to Hollyhills School of Performing Arts. What do you need to 

know? Well for a start - my name - I’m Emma, Emma Woodhouse. I’m 

seventeen - I live with my Dad (who is great by the way. Made loads of 

cash in the city so we don’t have to worry about boring things like money). 

I’m ambitious and I’m good at whatever I do! Everyone has been telling me 

so since I was six so I guess it must be true. Boyfriends? Too much of a 

distraction
1
 at this stage in my career. As Dad says, there is plenty of time 

for all that when I’m older. This is my second year here at Hollyhills - it’s 

the start of new term and these are my fellow students. Let me introduce 

them to you. Over here, on keys, is Elton. Now, Elton’s OK.  

ELTON: (Unfreezing) Hi Emma. You were amazing on that vocal. You just get 

better and better. 

EMMA: Why, thank you! 

ELTON: Don’t suppose you want to hang out
2
 with me tonight? 

EMMA: Sorry. I’ve got plans. 

ELTON: That’s cool. How about tomorrow? 

EMMA: Maybe. (She moves away) Over here is Marty. Now Marty’s a bit of a 

jerk. A stoner
3
. I’m surprised they’ve let him back this year.  

MARTY: (Unfreezing) Hi, Em. How you doing, babe? 

EMMA: Did I speak to you? And don’t call me Em. 

MARTY: OK, chill
4
! 

EMMA: (Moving away) This is my BFF – my Best Friend Forever, Amy. Hi, Amy. 

AMY: (Unfreezing) Oh God, Emma! I’ve so much to tell you. You won’t believe 

what I got up to
5
 this summer. 

EMMA: (To audience) Oh, and I forgot to tell you. I’m the most popular girl in the 

school. (Everyone leaves, apart from Amy) Go on, then, I want all the details. 

AMY: I met this really fit
6
 boy on holiday in Ibiza. He was so cool. His name 

was Santos. He worked as a waiter in the hotel, and … 

                                                        
1
 Ablenkung 

2
 … mit (ihm) weggehen, Zeit miteinander verbringen 

3
 Süchtler (‚eingeraucht sein‘) 

4
 Schon gut, beruhige dich! 

5
 … was ich (diesen Sommer) alles aufgeführt (erlebt, gemacht) habe 

6
 hier: steil, gut aussehend, heiß  
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EMMA: Hold on, Amy! He was a waiter?! 

AMY: Yes, your point being …? 

EMMA: Nothing, I suppose. 

AMY: Look! I’ve got a picture on my phone. 

EMMA: (Looking at the phone) Not bad. 

AMY: Not bad? – He’s gorgeous
1
. And his accent was so sexy! I was so upset, 

Emma, when the holiday was over. I’ve been missing him so much. I’ve 

been Skype-ing him every day. He says he’ll come over to see me, if he can 

get enough money together. 

EMMA: What did your Mum say? 

AMY: You can imagine, can’t you? But she’s not stopping me. 

EMMA: Good for you. (Brief pause) Hey, what do you make of the First Years? 

AMY: There’s a hot-looking guy who plays a mean sax
2
.  

EMMA: What about Santos? 

AMY: I can look, can’t I? And if Santos can’t make it over, I can’t be without a 

guy until Christmas, can I?  

EMMA: (Laughing) No, of course not! Do you want me to fix you up with him
3
? 

AMY: You mean, do a bit of that Emma Woodhouse match-making magic
4
? 

EMMA: Yeah. It’s not like I haven’t done it for you before. 

AMY: Why not? Just to be on the safe side. I’ve gotta have a partner for the 

Christmas Party. 

EMMA: Of course. 

AMY: (Suddenly serious) Emma, you’re so good at getting people together - pity 

you don’t get a guy for yourself. 

EMMA: It’s not that I couldn’t. I’m just not interested. 

AMY: Yeah, yeah, yeah. Whatever.  

EMMA: I just don’t want any distractions from my career. No, I’m cool with 

sorting out other people’s love lives for now
5
. Talking of which – have you 

seen that weird
6
 girl? 

AMY: Which weird girl? 

EMMA: The First Year who tries to be all alternative, but fails hopelessly. 

AMY: You don’t mean the one who fell off the stage? 

EMMA: Yep. 

AMY: And has the really annoying laugh? 

EMMA: That’s the one. 

AMY: What about her? 

                                                        
1
 … ein super Typ, hinreißend 

2
 … der so geil Saxophon spielt … 

3
 Soll ich dich mit ihm zusammenbringen (verkuppeln)? 

4
 (das typische Emma Woodhouse) Verkuppelungsritual  

5
 … einstweilen genügt es mir, das Liebesleben anderer in Ordnung zu bringen 

6
 verrückt, komisch 
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EMMA: I’m going to make friends with her. 

AMY: What?! 

EMMA: You heard. 

AMY: May I ask why? 

EMMA: Because I need a project this term. When I’ve finished you won’t 

recognise her – she’ll have a new, sexy look and a hot boyfriend to go with it. 

AMY: You’re crazy. 

EMMA: You said I couldn’t get Geoff and Cassie together. 

AMY: That’s because they were teachers. 

EMMA: I did, though! It wasn’t easy, having to forge
1
 all those love letters 

between them. But I did it. Last I heard, a date has been set for a wedding. 

AMY: Awesome. But I don’t know why you want to bother with this girl. 

EMMA: Because I like a challenge. 

The school bell goes. 

EMMA: The end of another day. 

AMY: Gotta dash
2
. Call me. 

She exits. 

EMMA: Will do. 

Elton rushes in. 

ELTON: Emma – glad I caught you. 

EMMA: Hi, Elton. 

ELTON: I’ve got a favour to ask. 

EMMA: Yeah? 

ELTON: You know we’ve got to sing a number for the end of the week concert? 

EMMA: Yeah. 

ELTON: Well, I wondered whether we could do a duet? Do you know ‘Broken 

String’ by James Morrison? 

EMMA: It’s one of my favourites. 

ELTON: Amy said it was. 

EMMA: (Suspicious) Amy told you? 

ELTON: Yeah, she just mentioned it one day. 

EMMA: Really? 

ELTON: (Changing the subject) Anyway, what do you think? 

EMMA: Well, it’s nice of you to ask … 

ELTON: Go on - for me. We’d make a fantastic couple. (Correcting himself) I 

mean, our voices would blend really well together
3
. 

EMMA: I’ll think about it. 

Jacob enters. 

                                                        
1
 fälschen 

2
 … ich muss los …  (… ich muss mich beeilen …) 

3
 … unsere Stimmen würden echt gut zusammenpassen. 
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JACOB: There you are! I’ve been waiting out the front for the last five minutes 

and I’m double-parked
1
. 

EMMA: (Turning to address the audience) Oh! There was someone I forgot to 

introduce you to. Jacob – he’s a final year student, a family friend and a 

pain in the arse. I’ve known him forever - we used to play together as kids. 

JACOB: Well, are you coming or not? 

EMMA: Nice to see you, too. 

ELTON: Hi, Jacob. 

JACOB: Elton. 

ELTON: I’d better be off, but think about what I said.  

He exits. 

JACOB: Come on, before I get a parking ticket. 

 

 

Scene 2 - Jacob’s Car 

The actors put two chairs together to create a car – Jacob is driving – he has 

rock music playing. Emma sits sullenly next to him. 

 

EMMA: Does that have to be so loud? 

JACOB: I like it. 

EMMA: It’s giving me a headache. 

JACOB: OK, I’ll switch it off. (He does so.) Happy? 

EMMA: Thank you. 

Pause. 

EMMA: Why are you always in such a bad mood? 

JACOB: I’m not. 

EMMA: You were so rude to Elton. 

JACOB: Well, that’s because he’s a creep
2
. I don’t know what you see in him. 

EMMA: I don’t see anything in him. 

JACOB: You’re always hanging round with him. 

EMMA: I’m not. But, he is fit… 

JACOB: He thinks he is. I caught him looking at himself in the dressing room 

mirror the other day. God, you should have seen the poses. That bloke 

really loves himself. 

EMMA: Lots of the girls are after him. 

JACOB: So? That doesn’t stop him being a creep. I wouldn’t trust him as far as I 

could throw him
3
. 

EMMA: Have you finished? 

JACOB: For now. 

                                                        
1
 … ich stehe in zweiter Spur … 

2
 Kriecher, Widerling 

3
 … dem traue ich einfach nicht, der ist mir suspekt … (umgangsspr. Redewendung) 
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EMMA: He’s asked me to sing a duet with him at the Friday concert.  

JACOB: And are you going to? 

EMMA: I told him I’d think about it. But I probably will say ‘yes’. 

JACOB: How nice for you. 

EMMA: Don’t worry, I won’t actually sing with him. I’ll cry off
1
 and get him to 

sing with Harriet. 

JACOB: Who the hell is Harriet? 

EMMA: My new best friend.  

JACOB: You’ve not mentioned her before. 

EMMA: That’s because I haven’t spoken to her yet. 

JACOB: Emma, is this one of your schemes
2
?  

EMMA: Maybe. 

JACOB: I wish you’d stop interfering in other people’s lives. 

EMMA: Jacob – when did you get to be so middle-aged? Lighten up. If it all 

works to plan – Harriet and Elton will be a couple by the end of the week. 

You can drop me off
3
 here. 

The car draws to a halt and Emma gets out. 

 

 

Scene 3 - A music rehearsal room at the School 

Harriet is doing a vocal warm up - after a few moments Emma enters - Harriet 

stops abruptly. 

 

EMMA: Hi. 

HARRIET: Hi 

EMMA: Don’t stop. 

HARRIET: No. I’d finished anyway. 

EMMA: You’re Harriet, aren’t you? 

HARRIET: Yes. 

EMMA: Hello. 

HARRIET: Hello. (She laughs nervously) 

EMMA: I’m Emma. 

HARRIET: Yes, I know. We all know who you are. 

EMMA: Oh? 

HARRIET: We heard you sing when we had our audition day. You were amazing. 

EMMA: Thank you. It was just something I’d been practising for a tutorial. 

HARRIET: It was brilliant – you are so talented. (Pause – she laughs again) I’d 

better be getting off
4
. 

                                                        
1
 absagen (aus etwas herausreden) 

2
 Plan, Vorhaben 

3
 … du kannst mich hier aussteigen lassen … 

4
 Ich werde dann wohl besser verschwinden … 
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Harriet goes to leave and drops her music. 

EMMA: Let me help you with that. 

Emma goes to help and in the confusion Harriet knocks over the music stand. 

HARRIET: Sorry, sorry, sorry! 

EMMA: Don’t worry – it’s only a music stand. 

HARRIET: Yes, sorry. 

EMMA: You don’t need to keep saying ‘sorry’. 

HARRIET: No, sorry. Look, I’d better go. 

EMMA: Do you have to? I thought we could … you know, have a chat. 

HARRIET: Really? (Pause) What about? 

EMMA: About how you are finding it here. Takes a while to settle in, doesn’t it? 

HARRIET: Yes! Everyone is so – so confident and so, so … I’m finding it all a 

bit nerve-wracking
1
. 

EMMA: You’ll soon get used to it. 

HARRIET: Do you think so? 

EMMA: I know so. Look, would you like to hang out with me and some of my 

friends? 

HARRIET: With you? 

EMMA: I could make sure you are seen with the right people. I mean, there are 

some real jerks in this school who you wouldn’t want to associate with. 

Take Marty. 

HARRIET: Oh, you mean the boy with the big glasses? 

EMMA: Yeah. 

HARRIET: He’s really funny, isn’t he? He makes me laugh, with all his stupid 

jokes. And today, at lunch, he just came up, out of the blue, and gave me 

some of his sandwiches. We had a really long talk and he’s asked … 

EMMA: Hold on there. 

HARRIET: What? 

EMMA: Marty is just the sort of person I am trying to warn you about. 

HARRIET: Oh. 

EMMA: You don’t want to be seen having anything to do with Marty. 

HARRIET: Really? 

EMMA: I mean, if you want to hang out with me. 

HARRIET: Oh, I do! 

EMMA: So, you’ll ignore him next time you see him. Yeah? 

HARRIET: But he … 

EMMA: Harriet, trust me in this. Just forget him. Now, how would you like to 

come round to my house tonight?  

HARRIET: Your house? Yes please! 

EMMA: Meet me in here, end of the day. OK? 

HARRIET: OK. Thanks. 

                                                        
1
 nervenaufreibend 
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Harriet exits knocking into something. 

EMMA: (To audience) Now I could see that changing Harriet was going to be a 

challenge – but hey, I was up for it
1
. Anyway, the stakes had risen

2
 now that 

Jacob knew of my plan. Failure was not an option. I liked Jacob – he was 

like a big brother in lots of ways – but on the down side there were times 

when he could be really patronising. 

 

 

Scene 4 - A corridor in the school 

Jacob enters. 

 

JACOB: How’s your little match-making plan going? 

EMMA: Fine. I’ve already started work on Harriet. And not before time! Can 

you believe that she almost fell for Marty … ?! 

JACOB: Marty? 

EMMA: Incredible, isn’t it? He’s such a loser. 

JACOB: There’s nothing much wrong with Marty. I like the guy. Would have 

thought he would be a much better match for Harriet than Elton. But of 

course I’m not the expert ... 

EMMA: No, you’re not. Shouldn’t you be somewhere? 

JACOB: Don’t worry, I’m going. 

He exits. 

EMMA: (To audience) See what I mean? Makes me even more determined to 

show him he’s wrong. Harriet turned up at my house as planned. 

HARRIET: Emma! I don’t think I’ve ever been inside such a big house!  

EMMA: Oh, do you think it is? Doesn’t seem big to me - I mean there are only 

 six bedrooms and four bathrooms, but I suppose I’m used to it. This is my 

 room. 

HARRIET: Wow. You’re so lucky. I had to share a room with my sister until she 

got married last year. 

EMMA: Sit down at the dressing table. 

HARRIET: Right. 

EMMA: Now, look in the mirror. 

HARRIET: OK. 

EMMA: What do you see? 

HARRIET: I see me! (She giggles) 

EMMA: Yes, I know that, but what would you think if you saw yourself - say in 

the street, or something? 

HARRIET: I’d, er … (Giggles again) I am not sure what you want me to say. 

EMMA: Are you happy about the way you look? 

                                                        
1
 … aber ich würde das schaffen …  

2
 … aber jetzt war die Herausforderung noch größer (… hatte der Einsatz sich erhöht …)  
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HARRIET: I suppose so. 

EMMA: You suppose so! Well, Harriet – shall I tell you what I see? I see a 

lovely girl who is not making the best of herself. I mean, your clothes … 

HARRIET: Yes? 

EMMA: Not exactly flattering
1
. 

HARRIET: But I like them! 

EMMA: Maybe you do, but I think we could do better
2
. 

HARRIET: You do? 

EMMA: Yes. Look, I’ve got some things that I don’t wear anymore. You could 

try them on. 

HARRIET: I don’t know … 

EMMA: Harriet, let me spell it out - if you want to fit in, you’re going to need to 

change the way you look. 

HARRIET: I am? 

EMMA: Otherwise you’ll never be accepted. You do want to be accepted? 

HARRIET: Yes! More than anything. 

EMMA: Then shall we have a look at those clothes? 

HARRIET: Yes please.  

She exits. 

EMMA: (To audience) The makeover
3
 had begun. Now, for stage two of the 

plan, I arranged to meet Elton in the music rehearsal room
4
 the next day to 

practise our duet. I told Harriet that she was to meet me there. When I 

arrived, the room was in use. 

 

 

Scene 5 - The music room 

Jacob is rehearsing, playing a rock number on his guitar. He is really getting 

into it. Emma watches him for a while. 

 

EMMA: You know, that wasn’t bad. 

JACOB: How long have you been listening? 

EMMA: Not long. You were really “slammin”
5
. 

JACOB: (A bit embarrassed) Yes, well, if you’re all done here, perhaps you 

could let me get on? 

EMMA: Afraid not. I need the room. 

JACOB: But I haven’t finished. 

EMMA: Oh, don’t be awkward, Jacob! I have to rehearse in here with Elton. 

                                                        
1
 vorteilhaft, schmeichelhaft  

2
 … da ist viel zu verbessern … 

3
 Umstyling  

4
 Proberaum 

5 … du hast es dir voll gegeben … 
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JACOB: Very cosy. Find another room. 

EMMA: They’re all full. Look, he’s going to be here any minute and so is Harriet.  

JACOB: Oh this wouldn’t be part of your great master plan, would it? 

EMMA: Yes. So please, Jacob, get lost. (Pause – he hasn’t moved.) For me… 

JACOB: I shouldn’t help you. But all right - just remember, you owe me one
1
. 

Elton enters as Jacob leaves. 

JACOB: Hi Elton. Good luck. 

ELTON: What did he mean? 

EMMA: (Whispering) Don’t take any notice of him. 

ELTON: Is there something wrong with your voice? 

EMMA: I’m afraid so. It’s come on very suddenly
2
. I don’t think I can rehearse. I 

can hardly sing a note. 

ELTON: Really? 

EMMA: Really. I’m so upset. 

ELTON: So am I. Well, it looks like we’ll have to call it off for now. But hey, 

maybe we could sing together next Friday? 

EMMA: (Too loudly) Not so fast. (She remembers she should be whispering) 

Why don’t you just sing with someone else? 

ELTON: Like who? 

Harriet enters. She has been transformed but looks uncomfortable in her new 

clothes. 

EMMA: Hello, Harriet. 

Harriet giggles. 

EMMA: You know Elton, don’t you? 

HARRIET: (Giggling) Oh, yes. 

EMMA: Harriet’s my new friend. 

ELTON: She is? 

EMMA: Yes, she is. 

ELTON: You’re a First Year, aren’t you?  

HARRIET: Uh-huh. 

ELTON: You look different. 

EMMA: She looks beautiful, doesn’t she? 

ELTON: Er ... yeah. 

EMMA: Oh Harriet - what a coincidence that you should turn up at this very 

moment! 

HARRIET: But you told me to … 

EMMA: (Stepping in) Never mind that. You know, I have just had a brilliant idea. 

HARRIET: Why are you whispering? 

 

                                                        
1
 … du stehst in meiner Schuld … 

2
 Es hat urplötzlich angefangen. 
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EMMA: That’s what I am just about to tell you. I was meant to be singing
1
 with 

Elton in the Friday concert, but I’ve lost my voice. Obviously I can’t sing 

now – because of my very bad sore throat – but I know! Harriet can take my 

place. 

ELTON: Yeah, well, maybe that’s not such ... 

HARRIET: I couldn’t …! 

EMMA: Nonsense. You would look great together. Harriet, stand next to Elton. 

Harriet does – knocking a chair over. 

ELTON: I don’t think so. Look, I’ll see you later, Emma. 

EMMA: Don’t go, Elton! I feel so bad about letting you down and it would mean 

so much to me if you could sing the song with Harriet. 

ELTON: Yeah, but … 

EMMA: Of course, I’ll stay and help with the choreography and stuff, and 

Harriet does have a lovely voice.   

HARRIET: Emma, I’m … 

EMMA: Well, shall we get started? Elton? 

ELTON: Alright – but I can’t stay long. 

EMMA: So stand over there together and I’ll start the track. 

She does so and Elton and Harriet sing together – there is no chemistry between 

them. Emma turns to the audience and they freeze. 

EMMA: So far, so good … sort of. At least they are in the same room together. 

Harriet is a bit tongue-tied
2
, but it’s sort of charming in a geeky way

3
. 

They unfreeze. 

ELTON: Must be off. Emma, I’ll see you tonight at Amy’s party? 

EMMA: Yeah. And Harriet. 

ELTON: Harriet what? 

EMMA: Harriet will be there as well. 

HARRIET: Will I? 

EMMA: Of course. 

ELTON: Glad to hear your voice is getting better.  

He exits. 

EMMA: Well, what about that? 

HARRIET: What? 

EMMA: Elton. He’s crazy for you. 

HARRIET: What do you mean? 

EMMA: He obviously thinks you’re fit. 

HARRIET: But he hardly even glanced at me. 

                                                        
1
 Eigentlich hätte ich (mit Elton am Freitag) singen sollen … 

2
 Sie bringt kein Wort heraus … 

3
 … aber irgendwie, auf eine gewisse Art, ist das schon fast wieder nett … 
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SEASON 2013/14 
 

9 Sept – 19 Oct 2013  

DEAR LIAR by Jerome Ki lty 
Dear Liar is based upon the enthralling 40-year correspondence between 

dramatist, Bernard Shaw and legendary actress, Beatrice Stella Campbell known 

to all as Mrs Patrick Cambell; the letters that hurtled between the pair chronicle 

the intriguing relationship between these two fascinating and head-strong 

personalities. Stella and Joey - as the actress fondly called Shaw - are 

constantly at odds with one another, chiding, wounding, obstinate, cheeky, 

rude and even downright foolish; and yet, this verbal warfare never diminished 

their passionate affection for one another. To this day, Shaw’s and Campbell’s 

“love affair on paper” remains deeply moving. 
 

4 Nov – 21 Dec 2013   

Agatha Christie’s  

WITNESS FOR THE PROSECUTION 
Leonard Vole, an attractive and charming man, is accused of murdering an 

elderly lady although he protests his innocence. However, all the evidence 

points towards his guilt, even the motive is there as Leonard is, unexpectedly, 

heir to her fortune. And yet, although it all seems so cut and dried, 

experienced barrister, Sir Wilfrid Robarts, shows interest in the case and takes 

it on, convinced of his client’s innocence and that a conviction is no foregone 

conclusion. The play is full of surprising twists and unexpected pieces of 

circumstantial evidence all of which keep the cunning old fox on his toes. 

Agatha Christie at her dazzling best! 
 

8 – 18 Jan 2014 

THE SECOND CITY COMEDY CLUB, Chicago 
THE SECOND CITY Comedy Club returns to celebrate our 50th anniversary 

season with a program of new sketches, satires and its trademark 

improvisations.  No institution escapes the satirical eye of America’s most 

acclaimed comedy troupe whose alumni list reads like the Who’s Who of 

American comedy including stars like Dan Ayckroyd, John Belushi, Steve Carell, 

Tina Fey, Mike Myers, Martin Short and many more. Come see the group that 

Time Magazine calls “A Temple of Satire”! 
  

www.engl ishtheatre.at 
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3 Feb – 15 March 2014 

European Premiere 

OTHER DESERT CITIES by Jon Robin Baitz 
In Jon Robin Baitz’s new poignant drama and Pulitzer finalist, Brooke Wyeth 

returns home to Palm Springs for Christmas to visit her parents after a six-year 

absence. A once-promising novelist, she announces to her family the imminent 

publication of a memoir dredging up a tragic event in the family's history - a 

wound that her parents don't want re-opened. Yet their pleading falls on deaf 

ears as Brooke sees them as representing an Establishment that she feels has 

betrayed their country. She goes to war with them, and blood is spilled.  
 

31 March – 10 May 2014 

MOONLIGHT AND MAGNOLIAS by Ron Hutchinson 
Hollywood, 1939: Producer David O. Selznick has just shut down production on 

the most eagerly anticipated movie in history - his megabudget version of 

Margaret Mitchell's bestselling novel Gone with the Wind - scrapping the 

original script and sacking the director in the process.  

Determined to produce a rewrite in five days as his entire future depends on 

the success of this risky project, he drags director Victor Fleming off The 

Wizard of Oz set and engages the reluctant services of top script doctor Ben 

Hecht.  

What he didn’t reckon with though, is that Hecht is possibly the only person in 

America who has not read the bestselling novel! A mad and hilarious marathon 

creative session begins… 
 

Shakespeare´s 450th Anniversary 
26 May – 5 July 2014 

MUCH ADO ABOUT NOTHING  
Celebrating their triumphant return from a military campaign, Don Pedro, Prince 

of Arragon and his officers stay to revel with Leonato, the governor of 

Messina. Thoughts of war soon turn into those of love in a “merry war” 

between the sexes. Whilst young Claudio falls head over heels for Leonato’s 

fair daughter Hero and soon wins her hand, Benedick and Beatrice engage in a 

sharp-tongued, hilarious battle of equally strong wits. The newly betrothed 

couple conspire with Don Pedro to set a “lover’s trap” for Benedick and 

Beatrice to confess their true feelings to each other. Meanwhile, the villainous 

Don Jon conspires to break up the wedding by accusing Hero of infidelity. In 

the end, though, it all turns out to be “much ado about nothing” and everyone 

joins in celebrating the marriages of the two couples. 
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SEASON 2013/14 
 

9 Sept – 19 Oct 2013  

DEAR LIAR by Jerome Ki lty 
Dear Liar is based upon the enthralling 40-year correspondence between 

dramatist, Bernard Shaw and legendary actress, Beatrice Stella Campbell known 

to all as Mrs Patrick Cambell; the letters that hurtled between the pair chronicle 

the intriguing relationship between these two fascinating and head-strong 

personalities. Stella and Joey - as the actress fondly called Shaw - are 

constantly at odds with one another, chiding, wounding, obstinate, cheeky, 

rude and even downright foolish; and yet, this verbal warfare never diminished 

their passionate affection for one another. To this day, Shaw’s and Campbell’s 

“love affair on paper” remains deeply moving. 
 

4 Nov – 21 Dec 2013   

Agatha Christie’s  

WITNESS FOR THE PROSECUTION 
Leonard Vole, an attractive and charming man, is accused of murdering an 

elderly lady although he protests his innocence. However, all the evidence 

points towards his guilt, even the motive is there as Leonard is, unexpectedly, 

heir to her fortune. And yet, although it all seems so cut and dried, 

experienced barrister, Sir Wilfrid Robarts, shows interest in the case and takes 

it on, convinced of his client’s innocence and that a conviction is no foregone 

conclusion. The play is full of surprising twists and unexpected pieces of 

circumstantial evidence all of which keep the cunning old fox on his toes. 

Agatha Christie at her dazzling best! 
 

8 – 18 Jan 2014 

THE SECOND CITY COMEDY CLUB, Chicago 
THE SECOND CITY Comedy Club returns to celebrate our 50th anniversary 

season with a program of new sketches, satires and its trademark 

improvisations.  No institution escapes the satirical eye of America’s most 

acclaimed comedy troupe whose alumni list reads like the Who’s Who of 

American comedy including stars like Dan Ayckroyd, John Belushi, Steve Carell, 

Tina Fey, Mike Myers, Martin Short and many more. Come see the group that 

Time Magazine calls “A Temple of Satire”! 
  

www.engl ishtheatre.at 
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3 Feb – 15 March 2014 

European Premiere 

OTHER DESERT CITIES by Jon Robin Baitz 
In Jon Robin Baitz’s new poignant drama and Pulitzer finalist, Brooke Wyeth 

returns home to Palm Springs for Christmas to visit her parents after a six-year 

absence. A once-promising novelist, she announces to her family the imminent 

publication of a memoir dredging up a tragic event in the family's history - a 

wound that her parents don't want re-opened. Yet their pleading falls on deaf 

ears as Brooke sees them as representing an Establishment that she feels has 

betrayed their country. She goes to war with them, and blood is spilled.  
 

31 March – 10 May 2014 

MOONLIGHT AND MAGNOLIAS by Ron Hutchinson 
Hollywood, 1939: Producer David O. Selznick has just shut down production on 

the most eagerly anticipated movie in history - his megabudget version of 

Margaret Mitchell's bestselling novel Gone with the Wind - scrapping the 

original script and sacking the director in the process.  

Determined to produce a rewrite in five days as his entire future depends on 

the success of this risky project, he drags director Victor Fleming off The 

Wizard of Oz set and engages the reluctant services of top script doctor Ben 

Hecht.  

What he didn’t reckon with though, is that Hecht is possibly the only person in 

America who has not read the bestselling novel! A mad and hilarious marathon 

creative session begins… 
 

Shakespeare´s 450th Anniversary 
26 May – 5 July 2014 

MUCH ADO ABOUT NOTHING  
Celebrating their triumphant return from a military campaign, Don Pedro, Prince 

of Arragon and his officers stay to revel with Leonato, the governor of 

Messina. Thoughts of war soon turn into those of love in a “merry war” 

between the sexes. Whilst young Claudio falls head over heels for Leonato’s 

fair daughter Hero and soon wins her hand, Benedick and Beatrice engage in a 

sharp-tongued, hilarious battle of equally strong wits. The newly betrothed 

couple conspire with Don Pedro to set a “lover’s trap” for Benedick and 

Beatrice to confess their true feelings to each other. Meanwhile, the villainous 

Don Jon conspires to break up the wedding by accusing Hero of infidelity. In 

the end, though, it all turns out to be “much ado about nothing” and everyone 

joins in celebrating the marriages of the two couples. 
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EMMA: Rubbish! He could hardly keep his eyes off you, the whole time. Lucky 

you. I mean, Elton! I’m jealous. He’s, like, the fittest boy in the school. You 

do like him, don’t you? 

HARRIET: (Dreamily) I think he’s lovely. 

EMMA: Then we are going to have to make you look even more fabulous 

tonight. I swear, by the end of the evening, you and Elton will be an item
1
. 

HARRIET: You think so? 

EMMA: I know so. 

 

 

Scene 6 - Amy’s Party 

 

EMMA: (Turning to the audience) It’s party time! 

Loud music plays – dancing. 

EMMA: My friends know how to party. And see, over there, Harriet is dancing 

… with Marty! Marty!! I warned her. Excuse me. 

She goes over to pull Harriet away –Harriet is giggling as she chats with Marty, 

clearly having a great time. 

EMMA: What are you doing, Harriet? 

HARRIET: Dancing. 

MARTY: Hi Em. Want to join in? We all love each other, it’s cool! (He goes to 

put his arm around her) 

EMMA: Get away from me. 

MARTY: No need to be unfriendly. Just chill. 

HARRIET: Marty just told me the most awesome joke! There were these two guys 

and they … (She giggles) No. I can’t remember. What was it about, Marty? 

MARTY: I can’t remember either, but who gives a …? (He laughs) 

EMMA: Harriet. Come with me at once. 

HARRIET: But I’m having a great time. 

EMMA: (With strong determination) Harriet! 

HARRIET: OK.  

They move away. 

MARTY: Bye Harriet, have fun. Bye Em. 

EMMA: Don’t call me Em! (to Harriet) After all I said about Marty! And you’re 

supposed to be with Elton tonight. Remember? 

HARRIET: But I don’t think he likes me. 

EMMA: He’s crazy about you. Now go and find him. 

HARRIET: Do I have to? 

EMMA: Yes. 

HARRIET: OK.  

Harriet exits. 

                                                        
1
 ein Paar  
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EMMA: You really have to keep an eye on that girl. Wait a minute. (She spots 

someone at the party) There’s a guy I’ve not seen here before. Now he is fit 

– and he’s got style. Oh God, he’s caught me looking at him. He’s coming 

over. Now, breathe, Emma! Be cool! 

Frankie comes over. 

FRANKIE: Hello. You must be Emma? 

EMMA: That’s right. 

FRANKIE: I’m Frankie. I’ve heard all about you. 

EMMA: You have? 

FRANKIE: I used to go to Hollyhills myself, a few years back. Geoff and Cassie 

say you’re the star of your year. 

EMMA: That’s good to know. 

FRANKIE: It’s so great they are getting hitched
1
! Said you brought them together. 

EMMA: I did my best. (Pause) Why are you back? 

FRANKIE: I’ve just come out of Grease - in town - so I thought I’d take a break 

and visit some old friends. 

EMMA: (Impressed) You were in Grease? In the West End? 

FRANKIE: Yeah, I’ve been playing Danny for the last twelve months. 

EMMA: I love that show. 

FRANKIE: I’m doing the tour – it starts in a couple of weeks. You must come 

and see it. 

EMMA: Really?  

FRANKIE: I’ll give you my number, then you can give me a bell
2
 and I’ll 

arrange tickets. 

Suddenly behind them Harriet collapses. 

EMMA: Oh God – Harriet! 

Frankie rushes over to her. 

FRANKIE: Stand back. She’s just fainted
3
. I don’t think there is any damage. 

Help me get her up. Let’s get her some air.  

He takes her off stage. 

EMMA: (To audience) Well, he’s a really nice guy and hot. A girl could get 

serious about him. Typical of Harriet to spoil my fun
4
! 

Marty joins her. 

MARTY: Hey Em! What’s up with Harriet? 

EMMA: None of your business. 

MARTY: Why are you always picking on me? 

EMMA: Because you are such a moron
5
. 

                                                        
1
 … dass die beiden heiraten … 

2
 … ruf mich einfach an … 

3
 Sie ist nur ohnmächtig geworden … 

4
 … mir den Spaß zu verderben … 

5
 Idiot, Trottel 
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MARTY: I was only asking because I like her. 

EMMA: I can see you do, but she’s too good for you. Now go away. 

MARTY: OK. OK. (He leaves) 

EMMA: (To Elton who has just returned) Elton, will you do me a big favour and 

call a cab? I’ve got to get Harriet home. 

ELTON: Sorry, you’re too late. That guy … 

EMMA: Frankie. 

ELTON: He’s already organised it and he’s offered to go with her. Quite the hero
1
. 

EMMA: Yeah, he’s pretty impressive. 

ELTON: Can I get you a drink? 

EMMA: No, thanks, no. After all the drama, I think it’s time I went home. 

ELTON: I’ll order a cab. We can share it. 

EMMA: But you live in the opposite direction from me! 

ELTON: That’s OK. I’d rather know you got home safely. 

EMMA: Thanks, but you don’t have to. 

ELTON: Yes, I do. 

EMMA: (To audience) It wasn’t what I had planned, but what choice did I have? 

If only Elton could have taken Harriet back in the cab. 

 

 

Scene 7 - The Taxi 

 

ELTON: Cool party. 

EMMA: Yeah, not bad. 

ELTON: You seem a bit down? 

EMMA: I’m OK. 

Elton casually puts his arm on the back of Emma’s chair. 

EMMA: (Noticing his arm) Are you comfortable? 

ELTON: Yes, very. (Pause) Emma, look at me. 

EMMA: What is it? 

ELTON: You’re really beautiful. 

EMMA: Stop it. 

ELTON: No, you are.  

He tries to kiss her. 

EMMA: (Struggling to reject him) What are you doing? Get off
2
! 

ELTON: But is this what you want? 

EMMA: I said, get off!! 

ELTON: I don’t get it. You have been trying to hook up with me
3
 all week. 

EMMA: I haven’t! 

                                                        
1
 Was für ein Held! 

2
 Hör auf, lass mich … 

3
 …du hast dich die ganze Woche an mich herangemacht … 
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ELTON: What about all that duet stuff? 

EMMA: That was your idea. 

ELTON: But you went along with it. You even hung around when you lost your 

voice. What have all those looks and smiles been about? You’ve been 

falling over yourself to be nice to me. I can read the signs. 

He reaches for her again - she elbows him. 

ELTON: Ouch! That hurt! 

EMMA: I told you – cut it out
1
. You should be trying it on

2
 with Harriet. Not me. 

ELTON: Harriet?! You have got to be kidding! Harriet! Why would I? I mean, 

look at me – the hottest boy in the school. Why would I be interested in that 

clumsy geek
3
? 

EMMA: That’s really horrible, Elton! That’s it. I won’t speak to you any more. 

(To audience) We travelled home in silence. 

Elton exits. 

EMMA: I am so angry with him! (Sudden change of thought) Oh, God! Now I 

have to tell Harriet … 

 

 

Scene 8 - Various Exchanges 

 

HARRIET: (Entering) Hi Emma. You were looking for me? 

EMMA: Yes. I’ve got some bad news. 

HARRIET: Oh? 

EMMA: You know I said that Elton really liked you? 

HARRIET: Yes? 

EMMA: I got it a bit wrong. 

HARRIET: How wrong? 

EMMA: Completely wrong. Sorry.  

HARRIET: Oh. 

EMMA: It wasn’t you he liked, but me. 

HARRIET: Oh, Emma!  

She runs off crying. 

EMMA: … Then I had to admit to Jacob that he had been right all the time. 

Jacob enters. 

JACOB: Now, I am not going to gloat
4
 … 

EMMA: Good. 

JACOB: But I did warn you. 

EMMA: (Through gritted teeth) Yes, I know. 

                                                        
1
 Hör auf damit, gib’s auf … 

2
 Warum probierst du es nicht bei Harriet? (Versuch dein Glück bei Harriet.) 

3
 ungeschickte Langweilerin 

4
 schadenfroh sein, triumphieren 
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JACOB: I feel sorry for Harriet, but I wouldn’t wish that self-obsessed wannabe 

on anyone
1
.  

He exits. 

EMMA: My only consolation was Frankie. He rang me the next day and 

suggested we went shopping. I didn’t need to be asked twice. 

AMY: (Entering) So? How did it go? 

EMMA: Oh Amy, it was AWESOME! I mean, we get on so well together. He’s 

got such good taste. He helped me choose a couple of new outfits. Knows 

all about films - especially musicals. I suppose ‘cos he’s older, he’s more 

mature. I love his stories about his life in the West End. Do you know, he’s 

even offered to take my CV to his agent?!!! 

AMY: Sounds like you’ve got a big crush
2
. 

EMMA: Well, I do really like him. 

AMY: Enough to break your rule on dating? 

EMMA: Maybe. 

AMY: Emma Woodhouse! And has anything happened between you yet? 

EMMA: We’ve only just met. 

AMY: Has he kissed you? 

EMMA: On the cheek. 

AMY: You want to sort that out
3
, if he’s as fit as you say. 

EMMA: I intend to. 

Amy exits. 

EMMA: (To audience) My dad was going away on business for the weekend and 

I had invited Frankie round. But before that, there was the Friday concert at 

school. Elton and Harriet had their names down to do a duet. How was that 

going to work out? 

 

 

Scene 9 - The School Theatre 

Elton and Harriet enter. Their body language is terrible and they don’t look at 

each other – they start to sing but Elton stops after a couple of lines of the song. 

 

ELTON: Sorry, I can’t sing with her: she’s flat
4
.  

He walks off the stage leaving Harriet alone. 

HARRIET: Oh, I’m sorry! 

Harriet is left there, crying. 

JACOB: (Enters) You weren’t flat, Harriet. You sounded great. Let me finish the 

song with you. 

                                                        
1
 … diesen selbstherrlichen Möchtegern wünsche ich niemanden … 

2
 Schwärmerei, Verliebtheit 

3
 … das solltest du aber schon ändern … 

4
 zu tief singen 
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HARRIET: Are you sure? 

JACOB: Come on. Are you OK? Let’s pick it up from “you can play on broken 

strings …” 

They sing the love duet – it is good – Harriet gazes adoringly into Jacob’s eyes. 

EMMA: (To audience) I was seriously impressed
1
 and Jacob had saved the day. 

(To Jacob) Thank you for singing with her.  

JACOB: That’s not my kind of music, as you know, but someone had to show 

Elton up for the selfish, self-obsessed loser he is
2
. How is Harriet now?  

EMMA: Oh, fine. And she now officially worships you.  

They laugh. 

JACOB: Emma, Mum’s being saying that she hasn’t seen you for ages. 

EMMA: Yeah, sorry I should have called round. 

JACOB: Anyway, she wondered if you could come to dinner on Saturday? 

EMMA: Sorry, I can’t. Already have plans. Frankie’s coming round. 

JACOB: Frankie? 

EMMA: Yes, Frankie Churchill. You probably know him. He was at school here 

a couple of years ago. 

JACOB: Oh, I know Frankie. For a moment I thought you had a date with 

someone. 

EMMA: Why shouldn’t it be a date? 

JACOB: Oh, very funny. See you Monday. 

EMMA: (To audience) Why is that so funny? Jacob can be so irritating at times. 

Anyway, at seven-thirty exactly on Saturday evening, Frankie turned up as 

planned. 

 

 

Scene 10 - Emma’s House 

 

FRANKIE: I’ve got chocolate, crisps and ice cream. 

EMMA: You are an angel! 

FRANKIE: And I’ve brought three of my favourite movies. The Wizard of Oz, 

Brüno and Brokeback Mountain. You choose.  

EMMA: Come on, let’s curl up on the sofa
3
.   

They make a sofa out of chairs. 

FRANKIE: Love the house. The decor’s great
4
. Did you get a designer in? 

EMMA: Yeah. An average four-year-old’s got more design sense than my Dad. 

FRANKIE: So, which movie? 

EMMA: Difficult choice. You choose. 

                                                        
1
 schwer beeindruckt 

2
 … jemand musste ja einmal diesen egoistischen, selbstverliebten Loser bloßstellen … 

3
 … machen wir es uns auf dem Sofa gemütlich … 

4
 Innenausstattung, Einrichtung 
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FRANKIE: Brokeback Mountain. I’ve seen it seventeen times. Don’t you just 

love Jake Gyllenhaal? 

EMMA: Well, he’s all right, I suppose ... 

FRANKIE: I’ll set it up then. 

He puts the DVD in – Emma sits on the sofa – she tries different seductive poses 

while he is doing this. 

EMMA: Come and join me. 

FRANKIE: OK. Hit the remote, then
1
. 

He joins her but at a distance. 

EMMA: Everything OK? 

FRANKIE: Fine. I’m really looking forward to this. 

EMMA: So am I. 

Emma starts to cuddle up to Frankie but he seems more interested in the film. 

She tries more obvious tactics. 

EMMA: Oh, you smell nice.  

FRANKIE: Thanks. It’s my new aftershave – ‘Le Beau Male’ by Jean Paul  

 Gautier. 

EMMA: You look like you work out. 

FRANKIE: Yeah, I am always down at the gym. I’ve got a fab new personal 

trainer
2
 – Stefan. He’s very good. 

EMMA: He must be.  

FRANKIE: This bit kills me
3
. (Frankie sits up abruptly, knocking Emma aside –

he is referring to the film.) 

FRANKIE: Sorry, didn’t mean to surprise you. 

EMMA: No it’s alright. 

They settle back down again. 

EMMA: I love that shirt. (She starts to run her fingers across his chest.) 

FRANKIE: Stop it! That tickles. 

EMMA: Sorry. 

Pause - she cuddles up to him again. 

EMMA: This is nice. 

FRANKIE: Yeah. 

Pause, while she thinks of a new strategy. 

EMMA: It’s very hot in here. 

She undoes the first few buttons of her top. 

FRANKIE: Really? If anything I thought it was a bit on the chilly side
4
. 

EMMA: No it’s really hot. I’m feeling really hot. 

She undoes more buttons of her top. 

                                                        
1
 Dann drück mal auf die Fernbedienung. 

2
 Ich habe einen tollen neuen Personal Trainer … (fab = fabulous) 

3
 Diese Szene ist einfach irre … 

4
 … ich finde es eher kühl … 
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FRANKIE: Oh, aren’t you well? Oh, wait! I love this scene. 

EMMA: (Irritated) Look, is everything all right? 

FRANKIE: It’s perfect. I feel so at home. My boyfriend Jack and I often do this. 

EMMA: Jack? 

FRANKIE: Haven’t I mentioned him? He’d be furious
1
 if he knew. When you 

come to London, you’ll meet him. He’ll love you. Shall I get us some vino? 

He exits. 

EMMA: (To audience) Jack? Boyfriend? It was so obvious. How could I have 

been so blind? I had a best friend but not a partner. But if I thought that was 

bad, worse was to happen on Monday, when I got back to school. 

 

 

Scene 11 - An empty music room. 

 

HARRIET: Emma, have you got a minute? 

EMMA: Of course. 

HARRIET: I just wanted you to know that I am over Elton. 

EMMA: That’s great. 

HARRIET: I’ve even destroyed anything he gave me. 

EMMA: I didn’t know that he had given you anything. 

HARRIET: Well, he didn’t actually give them to me, but there were some things 

of his that I kept. 

EMMA: Like what? 

HARRIET: His scarf, a Mars bar, and a copy of the sheet music
2
 of the song we 

were going to sing. 

EMMA: (Surprised) Yes, well, I think you did the right thing to get rid of them. 

Harriet giggles. 

EMMA: What is it? 

HARRIET: Well, I destroyed Elton’s stuff because there’s someone else. 

EMMA: Not Marty? 

HARRIET: No, not Marty. Can’t you guess? 

EMMA: Not really. Give me a clue
3
. 

HARRIET: It’s someone who was really lovely to me. 

EMMA: Oh, you mean Frankie? I’m afraid that you are way out of luck there
4
. 

HARRIET: No, not Frankie! Oh, Emma! I am surprised at you. You’re supposed 

to know everything about people. 

EMMA: Obviously not, on this occasion
5
. 

                                                        
1
 wütend 

2
 Notenblatt 

3
 Gib mir einen Tipp 

4
 … da wirst du, fürchte ich, kein Glück haben … 

5
 Diesmal offensichtlich nicht! 
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HARRIET: It’s … Jacob. 

EMMA: Jacob! 

HARRIET: There’s no need to sound so surprised. And I’m sure he feels the 

same about me. 

EMMA: Sure? On what evidence
1
? 

HARRIET: When we sang that love song together, I could tell he meant it. 

EMMA: He’s a good actor. 

HARRIET: He keeps looking at me and smiling. 

EMMA: He probably feels sorry for you. 

Pause. 

HARRIET: That’s horrible. Why would you say something like that? You’re just 

jealous. I hate you!  

She runs out crying. 

EMMA: And that’s when it struck me
2
. I was jealous! It wasn’t just Harriet I 

wanted to keep away from Jacob, it was everyone. I thought he’d always be 

there for me, whatever happened. Sure, we’d fall out from time to time
3
, but I 

never thought he’d belong to anyone else. Now Harriet’s confession
4
 made 

me realise I was in danger of losing him. What a mess I’ve made of 

everything. 

Jacob enters and sees she is upset. 

JACOB: Emma. Are you OK? 

EMMA: I’m fine. I’m just going. 

She goes to leave. 

JACOB: Don’t go. What’s happened? 

EMMA: Nothing. If you are looking for Harriet, she’s just gone. 

JACOB: Why would I be looking for Harriet? 

EMMA: Well you like her, don’t you? 

JACOB: She’s OK, I suppose.  

EMMA: Well, she likes you and she’s convinced it’s mutual. 

JACOB: Oh, what?! This isn’t another of your little schemes, is it? 

EMMA: No. I’m finished with all that. What’s the point, when I get it so wrong? 

She starts to cry. 

JACOB: Don’t cry, Emma. 

EMMA: Sorry. I’ve made such a fool of myself. I really liked Frankie, but he 

turned out to be gay
5
. I thought I was helping Harriet by bringing her and 

Elton together, but it ended with Elton making a pass
6
 at me. Now Harriet 

                                                        
1
 Woher willst du das wissen? (eig.: welche Beweise hast du dafür) 

2
 Da ist es mir plötzlich klar geworden … 

3
 Natürlich haben wir uns ab und zu zerstritten … 

4
 Beichte, Bekenntnis 

5
 schwul 

6
 (mich) anmachen, (sich an mich) heranmachen 
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thinks you fancy her and I’ve realised that the only person I really like – 

well, he is never going to like me that way. 

JACOB: Have you told him how you feel? 

EMMA: I couldn’t – he’d just laugh. 

JACOB: I don’t think he would. 

EMMA: Don’t you? 

JACOB: No. 

EMMA: You see, it’s someone I’ve known for a long time. 

JACOB: Would it help if I confessed that I have grown to really like someone
1
 

that I grew up with? That sometimes I give her a hard time because I care 

for her so much? 

EMMA: Do you mean me? 

JACOB: Of course I mean you. 

EMMA: You like me, really? 

JACOB: Yes, Emma, really.  

EMMA: Oh. (She looks at him amazed) 

JACOB: Look, we need to talk about this. Can I take you out tonight? 

EMMA: On a date? 

JACOB: Yes, on a date. 

EMMA: I’d like that very much. 

They smile, and Emma addresses the audience. 

EMMA: And so we started dating and so far it has been really good. I’ve even 

started to like his rock music. 

Rock music – Jacob plays “air guitar” for a few moments before the action freezes. 

EMMA: I expect you would like me to tell you how it’s all worked out? Let’s 

start with Harriet. It pains me to tell you
2
 but Jacob was right - Harriet was 

meant for Marty. 

Harriet and Marty come across to Emma. 

MARTY: Hi, Emma. 

EMMA: Marty. You seem different. 

HARRRIET: That’s ‘cos he’s no longer a stoner. 

MARTY: She’s reformed me
3
. 

EMMA: Really? 

MARTY: Well, for most of the time. 

Both Harriet and Marty giggle and move away. 

EMMA: And Elton. Well, he’s got a new girlfriend. 

Amy comes over to Emma. 

AMY: Oh, Emma! Isn’t Elton soo fit and soo sexy? I’m really crazy about him. 

EMMA: What ever happened to Santos? 

                                                        
1
 … wenn ich gestehen würde, dass ich mich in jemand verliebt habe, … 

2
 Es schmerzt mich zwar, es zugeben zu müssen, … 

3
 Sie hat mich (positiv) verändert. 



28
 

 

26 

AMY: Shush! Elt doesn’t know about him. Might see him next summer, though. 

Must rush – Elt’s taking me to this great new cocktail bar, where the waiters 

are hotter than a Chilli Margarita! 

EMMA: Jacob and I went to see Frankie in his Grease tour and he was fantastic. 

We met the casting director and made some good contacts. So, things are 

pretty good at the moment. And, of course, now I never, never interfere in 

other people’s affairs. 

JACOB: (Jacob joining her) Though I can’t stop her giving the odd piece of 

friendly advice
1
! 

The music starts up again. 

 

THE END 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                        
1
 Obwohl ich sie nicht daran hindern kann, hin und wieder gutgemeinte Ratschläge zu 

geben. 
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Quick Comprehension Check 

 

• Which novel is Popular based on? Do you know it, or have you heard about 

it before? 

• How many characters are there in the play? What are their names? 

• Which character is the youngest one? Who is the oldest? 

 

Scene 1 

• Where does the action take place? 

• What do we learn about the main character, Emma? What is she telling us 

about herself? 

• Who is Emma’s best friend? What is she like? 

• Do the two girls have similar interests, or are they quite different? Explain 

why/why not! 

• What is Emma’s ‘project’ for this term? 

• How does Emma feel about Elton? What does he want from her? 

 

Scene 2 

• Who is Jacob? What do we learn about him? 

• How does Jacob feel about Elton? 

• What exactly is Emma planning to do about Harriet and Elton? Why, do you 

think? 

 

Scene 3 

• Try and describe Harriet – how does she come across to you? 

• Find three adjectives to describe how Harriet feels about Emma’s offer of 

friendship. 

• What does Emma think of Marty? Why doesn’t she want Harriet to be 

friends with him? 

• Why, do you think, is it so important for Emma to succeed with her plans 

for Harriet? 

 

Scene 4 

• Do Emma and Jacob feel the same way about Marty? Why/why not? 

• Emma lives in a lovely big house. Does she appreciate it? 

• How does Harriet feel about herself and the way she looks/dresses? 

• What is Emma offering Harriet, and why? What do you think? 

• Describe ‘step two’ in Emma’s plan! 

 

Scene 5 

• Does Emma like Jacob’s guitar-playing, do you think? Why/why not? 

• What does Emma do to make Elton sing the duet with Harriet? 

• Is Harriet happy with her ‘new look’? Explain why/why not. 
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• How does Elton respond to Harriet? Do they get on? 

• Emma claims that Elton couldn’t keep his eyes off Harriet. Is she right? 

What do you think? 

 

Scene 6 

• Who is Harriet dancing with at Amy’s party? Does Emma agree with this? 

What does she do? 

• Which show is Frankie in? Where? How does he know about Emma? 

• Look at the way Emma talks to Frankie, Marty and Elton and describe her 

attitude towards each of them. 

• Is Emma pleased about sharing a taxi with Elton? Why/why not? 

 

Scene 7 

• Retell the scene in the taxi in your own words (no more than three 

sentences). 

• What does Elton think of Harriet? How does this make Emma feel? 

 

Scene 8 

• Emma has to admit to Harriet that she was wrong about her and Elton. How 

does Harriet feel? 

• Who is Emma going shopping with next day?  

• What does Amy think of this? 

 

Scene 9 

• What happens at the Friday concert? Who finishes the duet with Harriet? 

• Why, do you think, is Jacob not worried about Emma inviting Frankie to her 

house? 

 

 

Scene 10 

• On Saturday, Frankie brings along some snacks and DVDs. Which film is 

his favourite? Any idea why? 

• How does Frankie respond to Emma’s attempts to seduce him? How does 

she go about it? 

 

Scene 11 

• Harriet tells Emma she’s over Elton. Who does she have a crush on now? 

• How does Emma respond to this bit of news – is she pleased or unhappy? 

Explain why!  

• What does Jacob do/say to make Emma feel better? 

• Emma and Jacob are a couple now. Who are the other two couples? Did you 

expect this to happen? Explain why/why not? 
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• Did you like the play? Say why/why not! 

• Which of the characters did you like best/not at all? Why? 

• Which part(s) of the play did you find really funny? Interesting? Silly? 

Boring? Say why! 

• Which of the 11 scenes did you like best/not at all? Why? 

• How do you feel about the main character, Emma? Would you like her as 

your best friend? Give reasons! 

• Now that you have seen/read the play, would you like to see the film Emma 

or read a (simplified) version of the novel? Why/why not? 

 

 

 
Note to teachers 

 

If you would like to do more in-depth work on this play with your students, download the 

corresponding worksheet from www.schooltours.at. There’s plenty of language and 

vocabulary work, comprehension activities (including formats similar to those used in 

Standards Tests), mini-projects, etc.  

  

The novel Emma by Jane Austen is available in simplified editions on different levels 

from several publishers (Penguin, Macmillan). The most recent edition was published in 

the Oxford Dominoes Series (from Oxford University Press) which includes an Audio-

CD, vocabulary pages and mini-projects. 

 

 
 


